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Abstract

This article aims at analyzing a vocal contest of a traditional musical art genre namely Tembang Sunda
Cianjuran (Cianjur Sundanese Traditional Song) in West Java, Indonesia. The contest, also known by the
term PTSC DAMAS, had been held continuously since 1962 by youth social organization called DAMAS
(Daya Mahasiswa Sunda). The study was conducted using qualitative approach. Data was collected through
observation, interviews, and documentation. Data analysis was conducted by using an interactive model.
The results show that PTSC DAMAS has greatly affected the preservation and development of the Tembang
Sunda Cianjuran, not only in the music accompaniment but also vocal aspects. Various parties has been
very supportive of PTSC DAMAS, thus the contest can be carried out consistently.
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INTRODUCTION
West Java is one of the provinces in Indonesia that is inhabited mainly by the Sundanese. Based on statistical data in 2010, the
Sundanese ranks as the second largest ethnicity in Indonesia with a population of 36.7
million people (Na’im and Syaputra, 2011).
In West Java, a variety of traditional arts thrive as a result of the people’s creativity and
culture. Sundanese people are well-known
as people who love art. According to Rosidi
(2010), the life of Sundanese people is quite
relaxed, therefore, they have time to do art.
Art forms that existed in West Java were as
many as 580 types. However, according to
various reports (Sobari, 2012; Kurnia, 2013;
Kurnia, 2014; Heriyanto, 2015; Guci, 2015; Ju-

lia, 2016; Hasan, 2016), of 580 arts, 500 types
of art are extinct, 40 are in a state of early
extinction, 25 are nearly extinct, and 15 are
still living. Kurnia, as reported by Maulana
(2013), stated that the extinction of about
500 types of Sundanese art occurred because there was no regeneration of the artists.
Along with the development of an increasingly globalized era, the life of a modern society with adequate entertainment facilities
either in the form of electronic media (television, radio), or in the form of live performances (closed or open stage), popular muCorresponding author
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sic looks much favored among young people
(Cholifah, 2011; Muashomah, 2013; Sinaga,
2001; Soekito, 1992).
However, there is one type of art that
is successfully passed from generation to generation, namely the art of Tembang Sunda
Cianjuran (TSC) created in the 18th century
and reached the peak of its creation in the
1840s (Sukanda et al., 1977; Sukanda, 1983;
Wiradiredja, 2012b). Until today, the art of
TSC is able to survive and has never lost its
fans. One of the indicated factors that enable TSC to continue to regenerate is their
vocal pasanggiri (contests/competitions)
held continuously by a Sundanese student
organization called DAMAS (Daya Mahasiswa Sunda), so that the pasanggiri is also
commonly called Pasanggiri DAMAS or Pasanggiri Tembang Sunda Cianjuran (PTSC)
DAMAS.
Therefore, the statement of the problem of this study is to investigate the implementation of PTSC DAMAS that is assumed
to be a strategy in the effort to preserve TSC
in West Java, Indonesia. As stated by Ako
(2009), the competition had a significant
impact on the development of music in Indonesia. Even for art preservation, in a specific event there should be contests between
the units and community groups who mean
to join (Soeroso and Susilo, 2008). Meanwhile, Mubah (2011) states that a strategy to
improve the durability of local culture can
be done through the construction of national identity, understanding of cultural philosophy, issuing local regulations, and use
information technology.
A similar study was conducted and
published by Williams (1997); Williams
(2003). However, the study was not focused
on the impact of PTSC DAMAS on the preservation of TSC, instead on the description of Pasanggiri DAMAS phenomena based
on the study of anthropology. The results of
the research show that the chance to participate in a competition is one of the forces
that attracted new interest in the Sundanese
performing arts. It leads to enthusiastic participation and intensive study on the part
of young musicians and dancers, and its rewards are tangible and satisfying. Budiarsa
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(2016) in Bali, have studied that the movement of youth generation coupled with adequate attention from the government make
dance competitions as prestigious events
that attract teenagers. This drew the attention of many, since it was considered effective as a mean to preserve Balinese art and
culture. Several other researchers also reported on competitions in Indonesia with a
different focus, such as the study of art from
the perspective of political culture (Sutton,
1995; Weintraub, 2001). Julia has also done
research, but focused on the style of accompaniment music in TSC (Julia et al., 2017).
In this study, the objectives are to identify
and analyze: (1) the movement of DAMAS
in preserving Tembang Sunda Cianjuran, (2)
the impact of PTSC DAMAS on the existence of TSC accompanists, and (3) the impact
of PTSC DAMAS on the existence of TSC
singers.

METHOD
This study uses qualitative approach (Alwasilah, 2006; Sugiyono, 2013). The collection
of primary data were done by observations,
interviews, and documentation. Observations were carried out on the musical instrument players and vocalists of TSC who attended PTSC DAMAS 2016. Interviews were
also conducted with musical instrument
players and vocalists of TSC contestants of
PTSC DAMAS 2016, and also the organizer,
vocal coaches, observers and stakeholders of
TSC. Secondary data was collected through
documentation study.
Thus, the subjects in this study are the
artists and appreciators of TSC. The study
was conducted in two places, namely in Sumedang regency and Bandung regency/city,
West Java province, Indonesia. Currently, in
these places, routine rehearsals of TSC are
still lively. Particularly for Bandung regency,
in 2016, it hosted the 21st PTSC DAMAS.
The data were analyzed using interactive model through the stages of data reduction, data display, data verification and conclusion (Rohidi, 2007; Miles and Huberman,
1994). In conducting the data display, the
researcher interpreted data obtained from
UNNES
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observations, interviews, and documentary
studies, and paired them with relevant theories, then made a systematic description of
factual and accurate data on the facts and
relationships between investigated phenomena (Nazir, 2005).

RESULTS AND DISCUSSIONS
The Movement of DAMAS in Preserving TSC

DAMAS is a youth community organization
established on October 14, 1956 in Bandung,
West Java, Indonesia. The official website of
DAMAS (DAMAS, 2016) explained that the
purposes of DAMAS are: 1) ngangkat harkat
darajat Ki Sunda pikeun kajembaran Indonésia (to raise the dignity of Sundanese people
for the honor of Indonesia); 2) kahontalna
masyarakat gemah ripah répéh rapih anu
di pirido ku Gusti nu Maha Suci (to achieve a prosper and peaceful society blessed by
God The Holy One); 3) nanjeurna kapribadian Sunda pikeun jengléngna kapribadian
Indonésia (to establish Sundanese personality for maintaining Indonesian personality); and 4) jembarna kabudayaan Sunda
dina wangunan kabudayaan Indonésia (to
preserve Sundanese culture in the Indonesian cultural unity). As an organization that
addresses the Sundanese culture, one of the
strategies was creating a flagship program to
preserve TSC through what is now known as
PTSC DAMAS. The implementation of PTSC
DAMAS is supported by various parties, including the local government, universities,
and stakeholders who are able to participate
in various ways, particularly funding for the
contest. As stated by Nugroho et al. (2014),
that the role of stakeholders, among others,
is to accommodate various needs or interests, as well as to facilitate and to meet the
needs of the target group. Especially now,
the Governor of West Java has the authority
and responsibility in the maintenance and
preservation of arts (Kemendagri, 2014).
This means that art contests such as PTSC
DAMAS could be an event that is fully supported by the local government.
In the history of the Sundanese culUNNES
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ture, Hasan (2015) described that PTSC
DAMAS was first held in 1962. Afterwards
it was held in 1962, 1964, 1966, 1969, 1972,
1976, 1978, 1980, 1984, 1988, 1990, 1992 1993,
1996, 1999, 2001, 2003, 2006, 2009, 2012, and
the last was in 2016. Thus, until 2016, DAMAS had hosted 21 PTSCs. In the holding of
DAMAS PTSC, the organizer often brings a
certain missions related to the development
of the TSC art. This is illustrated in Hasan
(2015), that
... the implementation of PTSC II and III,
which were in 1964 and 1966, was more
focused on efforts to introduce and popularize TSC so that to it became widely
known and enthused by the public. Therefore, the contest was open for elementary school, junior and senior high school,
and university levels. Then PTSC VI, in
1969, the goal was more focused on the
quality of the songs of in the contest, with
the inclusion of songs that had laras (scale) salendro. Meanwhile, at the time, mamaos (another term for TSC) songs with
laras salendro had received less attention
(were less popular). Since then, mamaos
laras salendro was spreading again in the
society (especially the TSC community)
... in PTSC 1999, laras mandalungan was
included. Although it was just an introduction, it was expected that laras mandalungan could be better known in the
world of Sundanese songs, which in turn
could motivate the songwriters.

Based on the aforementioned elaboration, at least two important things implemented by DAMAS were identified. First,
DAMAS sought to introduce the art of TSC
to various groups/ages, so that the contests
were open for various school levels. TSC is in
fact more suitable performed by teens and
adults since the song ornamentations have
a very high difficulty. As stated by the senior singer, Wiradiredja, that TSC is a kind
of suitable to be sung by adults (Interview,
8 August 2016). In order to introduce TSC
more widely, this principle was ignored by
DAMAS. Second, DAMAS sought to gradually popularize all laras in TSC. The musical scales usually used in TSC performances
were pelog and sorog, while salendro and
mandalungan were rarely used so that it was
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less popular. However, DAMAS popularized
all laras so that now they are all more familiar and often performed.
In 2009, PTSC DAMAS sought to develop TSC by the addition of new songs
created by song writers through strict selection. But this attempt failed because the
new songs written, especially the works of
Kubarsah, were viewed by the TSC community as violating the standard principles of
TSC. The new songs written by Kubarsah
were eventually transformed as a new genre
in TSC that is called as the Sekar Anyar genre today. Therefore, in the 21st PTSC DAMAS
2016, the contest was intended to become a
means of monitoring and maintaining the
continuity of the contest. As stated by Wijaya through Puspitasari (2016), the consistency of the contest had an important role
in the preservation of art, particularly the
preservation and development of TSC art. If
an art form is not maintained, then it will
certainly vanish from civilization. One effort
to maintain the existence of an art form is to
consistently hold art activities in the community.

The Impact of PTSC DAMAS on the
Existence of TSC Accompanists

For the musical instrument players of TSC,
PTSC DAMAS had a special meaning. In
this case, at least three functions of PTSC
DAMAS particularly for the players of kacapi indung (a type of board zither played in
West Java) as the main instrument players in
the TSC performances were identified. First,
PTSC DAMAS had become a means of proving their skills in playing kacapi indung. As
a contest, the kacapi indung players who accompany the contestant were certainly not
amateurs, because it involved the smoothness for the singers in the contest. This means that the kacapi indung player should not
be a threat to the singer, or potentially harm
the singer from the part of the music accompaniment that can lead to failure in winning
for the singer. Kacapi indung players who
were considered less skilled or could harm
the singer during the performance were usually dismissed by the organizer from accompanying PTSC DAMAS. Moreover, DAMAS
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PTSC was a quite exhausting event because
it lasted for hours and even days. As explained by Julia (2011), that being a pamirig
(accompaniment player) in a pasanggiri is
something that is quite tiring, because he
had to sit cross-legged for hours, and also
concentrating on the pirigan (accompaniment music) in the contested song.
Second, PTSC DAMAS had become a
means of proving trustworthiness, especially from the contest organizer towards kacapi indung players. It is not easy to gain the
trust as an accompanist in PTSC DAMAS. In
determining the accompanist, contest organizers usually asked for a written recommendation from senior figures of TSC, along
with the nomination of the song titles that
would be contested. As happened in PTSC
DAMAS 2016, observations showed that
Sukaenah as one of the figures of TSC from
Sumedang regency was asked to give a written recommendation of the names of the
accompanists by the organizer of PTSC DAMAS 2016. The names that have been proposed from several prominent TSC artists
were then brought to the organizer meeting.
In the final stage, the organizer under the
authority of the coordinator of accompanists determined the names that will be an
accompanist in PTSC DAMAS. Even in the
discussion in the final stage, the coordinator
would still offer or recruit artists who were
considered competent and present in the
last contest in technical meetings for of the
contest.
Artists who were not present in the final discussion, but because they were highly trusted by the organizer as a competent
accompanist of TSC, then the artists remain
engaged as accompanists in PTSC DAMAS.
Because basically, trust incurred as a result
of a direct connection between two or more
people that is associative (Soekanto, 2006)
or gives mutual benefit. As experienced by
one of the kacapi indung players, namely
Yusdiana, he was trusted to be an accompanist in several PTSC DAMAS. Yusdiana said
that he participated in the 17th (2003), 19th
(2009), 20th (2012), and the 21st (2016) (Interview, 25 September 2016). In every contest,
Yusdiana was trusted to play a kacapi indung
UNNES
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in laras salendro, a scale in Sundanese music that is quite difficult to play because the
scale is rarely played in TSC performances.
Thus, not all players kacapi indung can memorize songs in laras salendro.
Third, PTSC DAMAS had become an
opportunity to earn extra income. For kacapi
indung players, to accompany the PTSC DAMAS participants could be a side job, especially for kacapi indung players who already
have a steady job, and became the main job
for the players who actually made the world
of TSC as their profession. Although PTSC
DAMAS occurred only a few days in a few
years, but these activities can help the kacapi indung players in meeting their needs.
While in general, especially for the
organizers of the contest, PTSC DAMAS is
identified to be able to become an event for
several points. First, it became an event to
see the development of the kacapi indung
player regeneration. Kacapi indung players
who are spread across West Java is quite a lot.
The results of a study in 2007 showed that
there were about 45 kacapi indung players
spread across three regencies, namely Cianjur, Garut and Bandung (Nugraha, 2007;
Julia, 2008). This amount did not include
other regencies such as Sumedang, Tasikmalaya, Sukabumi, and more. When PTSC
DAMAS was held, the progress of kacapi
indung players from time to time could be
seen, particularly in terms of regeneration
from the older to the younger. For example,
based on observations, in previous contests,
a senior kacapi indung player, Rukmana, was
still an accompanist in the contest. However
in the last PTSC DAMAS, he was replaced
by his pupil, Gumilar. Other young kacapi
indung players have replaced the seniors in
this contest among others are Nugraha, the
pupils of Sumadipradja, and Rupiandi, the
pupil of Rukmana and Garmana. This had
occured since the 20th PTSC DAMAS in 2012,
as stated by the chairman of the jury at the
time, Wiradiredja (2012a), 80% of the pamirig (music players) are new players. This is
an indicator that the art of TSC still exists
and grounded among the Sundanese people.
Unfortunately, in PTSC DAMAS, not
UNNES
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many kacapi indung players from various
regencies could accompany participants
representing their regencies since the organizer of PTSC DAMAS usually provided the
accompanists and the participants were not
allowed to bring their own accompanists.
However, in the 21st PTSC DAMAS in 2016,
a senior TSC figure proposed to change that
rule. Herdini said that if the accompanists
were not given the opportunity to accompany the singers in the contest, then the accompanists could not develop (Interview, 20
Mei 2016). The proposal was accepted by the
organizer, then in the 21st PTSC DAMAS in
2016, the singers were allowed to bring their
own accompanist, but it was restricted to
only in the preliminary rounds, while in the
final rounds, the accompanists were provided by the organizer.
Through these new rules, it can be
identified that the younger generation were
in fact began to emerge to being artists of
TSC, as can be seen in the following picture
1.

Figure 1. Children contesting in the 21st
PTSC DAMAS in 2016
(Picture Source: http://www.jabarprov.
go.id/index.php/news/19537/2016/10/11/Puluhan-Masyarakat-Antusias-Ikuti-Pasanggiri-Tembang-Cianjuran)
Second, it had become an event to
see the changes in TSC musical styles. As a
product of culture, TSC is inseparable from
development or change, because basically people will never be able to escape from
changes. Sulasman and Gumilar (2013) said,
like an inevitable event, change is a very
important aspect in life, both individually
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and collectively, because changes in society
is closely related to culture. In the context
of PTSC DAMAS, changes could be seen
clearly in the aspect of accompaniment music on the kacapi indung instrument. Musical changes were not contrast in the sense
the changes were little because TSC artists
always maintained the standard musical
principles in the performances of TSC, so
that changes only occured in certain parts.
However, the little changes were enough to
give distinctiveness to the players, so that it
became an individual style of the kacapi indung players. In other words, PTSC DAMAS
had become an event to witness the emergence of new styles in kacapi indung accompaniment music. Moreover, from the artists’
perspective, PTSC DAMAS was also considered as an opportunity to publicize kacapi
indung accompaniment music arranged by
them. As in PTSC DAMAS 2016, a kacapi indung player provided by the organizer, Rupiandi, played his accompaniment arrangement in the pasieupan pattern in laras pelog
and sorog. Similarly, other kacapi indung
player, Yusdiana, played his arrangement
that he developed in a song titled Sangkuring in laras salendro. This proved what was
said by the Merriam (1964) and Sugiharto
(2013), that music could serve as a symbolic representation of ideas, stories, behavior
or a certain atmosphere, it could serve as a
means for education, it could inflame the
aggressive and violent instincts, but it could
also be a tool to strengthen social conformity, the cohesion of the group, or in other
words ideological function.

The Impact of PTSC DAMAS on the
Existence of TSC Singers

As it is apparent from the name of the event,
PTSC DAMAS is an event that is specifically intended for singers, which is to look for
new champion singers in the TSC community. In addition to having a function to give
rise to quality singers, activities of PTSC DAMAS also have other functions for the singer
themselves as well as for the event organizer.
For the singers, the event was identified to
have the following functions. First, it was
considered as a platform to train one’s men-
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tality or confidence. This was mainly for the
beginner singers. They generally participated in the contest, not targeting champion
title but to test their mentality, in order to
prepare themselves for becoming professional singers. As said by the owner of Pakuwon
Sumedang art studio, Soeriadikoesoemah,
the participation of singers from Pakuwon
art studio in the contest was intended to
train the mentality of the student singers
(Interview, 13 February 2016).
Secondly, for expert singers in particular, the contest was followed to fight for
the champion title. Based on observations,
it was not easy for a singer of TSC to occupy
the top position in PTSC DAMAS. In general,
singers had to participate a few times to become the first winner. For example, the singer Nurhayati had followed PTSC DAMAS
twice; in the 17th PTSC DAMAS in 2004, she
only competed until the finals, and in the
18th PTSC DAMAS in 2006, she won first place. Another example of singer is Sukmawati
who won third place in the 18th PTSC DAMAS (2006), second place in the 18th PTSC
DAMAS 19th in 2009, and won first prize in
the 20th PTSC DAMAS in 2012. Typically, after obtaining the title as the champion, the
singers no longer participated in the next
PTSC DAMAS. This means that being the
champion of PTSC DAMAS was the peak of
the struggle in getting their status as professional singers. In other words, PTSC DAMAS
had become a barometer of the ability of
TSC artists (Puspitasari, 2016). In this case,
it also indicated that the singers participate
in PTSC DAMAS not to get the prize alone,
but also to be considered as professional
singers, who held the highest status in the
community of TSC. Because, basically, after
winning first place, a variety of job or project offers often came from various parties.
Rudy (2008) said that the peak of a singer’s
career was when the singer became the top
singer, who was always admired by fans, had
a very large income and had many luxury
amenities, and had a great influence on society. Likewise, Chowdhury (2012), said that
a contest was a game in which players had
the opportunity to expend scarce resources
(such as money, time, or effort) in order to
UNNES
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affect the probabilities of winning prizes.
As for the organizers, especially DAMAS and the various parties that cooperated
with it, the activities of PTSC DAMAS PTSC
became activities that serve to evaluate the
development of the quantity and quality of
new generation TSC artists. Observations
showed that the number of participants of
PTSC DAMAS was quite volatile. In several
PTSC DAMAS events, the number of contest
participants can be identified as follows.
Table 1. Development of PTSC DAMAS
Contestants
Number of
PTSC DAMAS
Year
contestants
18th
2006
47
th
19
2009
91
20th
2012
59
21st
2016
35
Based on the table 1, it can be seen that
the PTSC DAMAS participants—from 2009
to 2016—has decreased quite dramatically.
The least of participants occurred in the last
PTSC DAMAS in 2016. This fact was a serious concern of various parties as it was considered to be worrisome. Even the figures/
observers/lovers of TSC and Sundanese humanists considered the condition as nearly
critical. The chairman of Padepokan (Art
Studio) Pancaniti Cianjur, Kertanegara, felt
really concerned when seeing the decrease
of participants from year to year (Heriyanto, 2016). Despite the decline in quantity, for
the organizers and stakeholders, PTSC DAMAS played an important role in evaluating
and monitoring the development of TSC art
enthusiasts, at least to serve as a foothold in
the search for other strategies to preserve
the art of TSC in the future. When particularly compared to other Sundanese art, TSC
is considered very lucky since other art are
rarely contested, making it difficult to detect the level of demand growth, which can
result in the gradual extinction without any
attempt for preservation. Basically, there are
several causes of life and death of a performing art, namely changes in the field of politics, economic problems, changes in pubUNNES
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lic taste, and the inability to compete with
other forms performance art (Soedarsono,
2010; Wibowo and Janah, 2015).

CONCLUSIONS
Based on the results, three points can be
concluded. First, DAMAS as Youth Community Organization in West Java has successfully organized the contests consistently,
and given great influence on the interest of
the younger generation to continue to love
TSC art and develop it from time to time.
Second, PTSC DAMAS has helped the accompanists of TSC to show their existence
and creativity in developing TSC accompaniment music. Third, PTSC DAMAS has
motivated the singers to continue to improve the quality of their singing, in an attempt
to become professional singers by winning
the first place in the contest.

ACKNOWLEDGEMENTS
I would like to thank all those who assisted
in providing the data in this study, including the PTSC DAMAS organizer, singers,
musicians, appreciators, and stakeholders
of TSC.

REFERENCES
Ako, M., 2009. Competition as A New Context For The
Performance of Balinese Gender Wayang. International Council for Traditional Music, 41,
111-137.
Alwasilah, A. C., 2006. Pokoknya kualitatif: Dasardasar merancang dan melakukan penelitian
kualitatif. Pustaka Jaya, Jakarta.
Budiarsa, I. W., 2016. Perlombaan Tari Bali Sebagai
Ajang Pelestarian Seni dan Budaya Bali Available: http://www.isi-dps.ac.id/artikel/perlombaan-tari-bali-sebagai-ajang-pelestarian-senidan-budaya-bali/ [Accessed 15.03.2017].
Cholifah, U., 2011. Eksistensi Grup Musik Kasidah
“Nasida Ria” Semarang dalam Menghadapi
Modernisasi. Komunitas: International Journal
of Indonesian Society and Culture, 3, 131-137.
Chowdhury, S. M., 2012. CBESS Workshop on Contest
Theory and Its Applications Part I: Theory.
University of East Anglia.
Damas, O. W., 2016. Profil DAMAS. Available: http://
damas.or.id/index.php/profil
[Accessed
March 23, 2017].
Guci, T. M., 2015. Ini alasan kesenian dan kebudayaan

Komunitas: International Journal of Indonesian Society and Culture 10 (1) (2018): 44-52
Sunda buhun nyaris punah, kamu harus tahu!
Tribun Jabar [Online]. Available: http://jabar.
tribunnews.com/2015/12/07/ini-alasan-kesenian-dan-kebudayaan-sunda-buhun-nyarispunah-kamu-harus-tahu [Accessed February
5, 2017].
Hasan, 2015. Sajarah Pasanggiri Tembang Sunda Cianjuran. Available: http://damas.or.id/index.
php/artikel/baca/8 [Accessed March 2, 2016].
Hasan, H. R., 2016. 300 seni tradisional jawa
barat terancam punah Tempo [Online].
Available:
https://m.tempo.co/read/
news/2016/08/25/090798991/300-seni-tradisional-jawa-barat-terancam-punah [Accessed
February 25, 2017].
Heriyanto, R., 2015. Puluhan seni tradisional terancam punah. Pikiran Rakyat [Online].
Available:
http://www.pikiran-rakyat.com/
seni-budaya/2015/11/22/350806/puluhan-senitradisional-terancam-punah [Accessed February 25, 2017].
Heriyanto, R., 2016. Tembang Sunda Cianjuran Makin
Ditinggalkan. Pikiran Rakyat, 12.10.2016.
Julia, 2008. Pirigan Kacapi Indung dalam Tembang
Sunda Cianjuran (Studi komparatif terhadap
Gaya Ruk-ruk Rukmana dan Gaya Gangan Garmana). Thesis, Sekolah Pascasarjana
Universitas Pendidikan Indonesia.
Julia, Rohidi, T. R., F, T. S. & Herdini, H., 2017. The
Formation of Individual Music Style of Kacapi
Indung Accompaniment Music in Tembang
Sunda Cianjuran in Indonesia. PONTE, 73, 117130.
Julia, J., 2011. Gaya Petikan Kacapi Tembang Seputar
Biografi Seniman Tembang Sunda. CV. Bintang
WarliArtika, Bandung.
Julia, J., 2016. The role of stakeholder in fostering traditional art awareness (a case study of Sundanese local song ‘Cianjuran’ artist training
in Sumedang regency West Java, Indonesia).
Harmonia: Journal of Arts Research and Education, 16, 87-94.
Kemendagri, 2014. Peraturan Daerah Provinsi Jawa
Barat Nomor 15 Tahun 2014 Tentang Perubahan Atas Peraturan Daerah Provinsi Jawa Barat
Nomor 6 Tahun 2003 Tentang Pemeliharaan
Kesenian.
Kurnia, G., 2013. Mangle dan wahyu wibisana raih “anugerah rumawat pajajaran”. Pikiran Rakyat Online [Online]. Available: http://www.pikiranrakyat.com/seni-budaya/2013/09/05/249405/
mangle-dan-wahyu-wibisana-raih-anugerahrumawat-pajajaran [Accessed February 25,
2017].
Kurnia, G., 2014. Rektor unpad minta caleg DPRD
Jabar terpilih jaga kelestarian seni Sunda.
Available: http://www.unpad.ac.id/2014/06/
rektor-unpad-minta-caleg-dprd-jabar-terpilih-jaga-kelestarian-seni-sunda/ [Accessed
February 25, 2017].
Maulana, A., 2013. Kurang, Kesadaran Masyarakat Sunda Menjaga Budaya Sunda [Online].

51

Available: http://www.unpad.ac.id/2013/01/
kurang-kesadaran-masyarakat-sunda-menjaga-budaya-sunda/ [Accessed 14.03.2017].
Merriam, A. P., 1964. The Anthropology of Music.
Northwestern University Press, Evanston, Illinois.
Miles, M. B. & Huberman, A. M., 1994. Qualitative
data analysis: An expanded sourcebook. sage.
Muashomah, -. 2013. ANALISIS LABELLING PEREMPUAN DENGAN TEORI FEMINISME PSIKOANALISIS: STUDI KASUS MAJALAH REMAJA OLGA! KOMUNITAS: INTERNATIONAL
JOURNAL OF INDONESIAN SOCIETY AND
CULTURE. 2.
Mubah, A. S., 2011. Strategi Meningkatkan Daya Tahan
Budaya Lokal dalam Menghadapi Arus Globalisasi. Jurnal Unair, 24.
Na’im, A. & Syaputra, H., 2011. Kewarganegaraan,
Suku Bangsa, Agama, dan Bahasa Sehari-Hari
Penduduk Indonesia, Hasil Sensus Penduduk
2010 (Citizenship, Ethnicities, Religions, and
Daily Languages of Indonesian People, Results of Population Census 2010). Badan Pusat
Statistik, Jakarta.
Nazir, M,. 2005. Metode Penelitian. Ghalia Indonesia,
Bogor.
Nugraha, A., 2007. Pemain Kacapi Indung Seni Tembang Sunda Cianjuran: Kajian Peraihan Derajat Kompetensi. Laporan Penelitian Beasiswa
Unggulan. STSI Bandung, Bandung.
Nugroho, H. C., Zauhar, S. & Suryadi, S., 2014. Koordinasi Pelaksanaan Program Pengembangan Kawasan Agropolitan di Kabupaten Nganjuk. Jurnal Pembangunan dan Alam Lestari, 5, 12-22.
Puspitasari, S. N., 2016. Soreang Jadi Tuan Rumah
Pasanggiri Tembang Sunda Cianjuran. Available: http://www.pikiran-rakyat.com/pendidikan/2016/09/22/soreang-jadi-tuan-rumahpasanggiri-tembang-sunda-cianjuran-380541/
[Accessed March 24, 2017].
Rohidi, T. R., 2007. Analisis Data Kualitatif. Universitas Indonesia, Jakarta.
Rosidi, A., 2010. Mencari Sosok Manusia Sunda: Sekumpulan Gagasan dan Pikiran. Pustaka Jaya,
Jakarta.
Rudy, 2008. Panduan Olah Vokal Meniti Karir Sebagai
Penyanyi Profesional. Medpress, Yogyakarta.
Sinaga, S. S., 2001. Akulturasi Kesenian Rebana. Harmonia Jurnal Pengetahuan dan Pemikiran Seni,
2, 25-45.
Sobari, N., 2012. 40 jenis kesenian tradisional di jabar
nyaris punah. Pikiran Rakyat [Online]. Available:
http://www.pikiran-rakyat.com/senibudaya/2012/02/23/178057/40-jenis-keseniantradisional-di-jabar-nyaris-punah [Accessed
February 25, 2017].
Soedarsono, 2010. Seni pertunjukan Indonesia di era
globalisasi. Gadjah Mada University Press, Yogyakarta.
Soekanto, S., 2006. Sosiologi Suatu Pengantar. PT. RajaGrafindo Persada, Jakarta.
Soekito, W., 1992. Transformasi Kebudayaan dalam
UNNES

JOURNALS

52

Julia, Pasanggiri Damas: A Strategy to Preserve Tembang Sunda Cianjuran Art in West Java...

Era Globalisasi. Basis, XLI, 12.
Soeroso, A. & Susilo, Y. S., 2008. Strategi Konservasi
Kebudayaan Lokal Yogyakarta. Jurnal Manajemen Teori dan Terapan, 1.
Sugiharto, B., 2013. Untuk Apa Seni? Matahari, Bandung.
Sugiyono, 2013. Memahami Penelitian Kualitatif. Alfabeta, Bandung.
Sukanda, E., 1983. Tembang Sunda Cianjuran Sekitar
Pembentukan dan Perkembangannya. Institut
Kesenian Indonesia Sub Proyek Akademi Seni
Tari Indonesia Bandung, Bandung.
Sukanda, E., Atmadinata, M. K. & Sulaeman, D., 1977.
Riwayat sekitar Pembentukan serta Perkembangan Cianjuran. Jakarta.
Sulasman & Gumilar, S., 2013. Teori-teori Kebudayaan dari Teori hingga Aplikasi. Pustaka Setia,
Bandung.
Sutton, R. A., 1995. Performing Arts and Cultural Politics in South Sulawesi. Bijdragen tot de taal-,
land-en volkenkunde/Journal of the Humanities and Social Sciences of Southeast Asia, 151,
672-699.
Weintraub, A. N., 2001. Contest-Ing Culture: Sundanese Wayang Golek Purwa Competitions In
New Order Indonesia. Asian Theatre Journal,
18, 87-104.
Wibowo, A. M. & Janah, S. C., 2015. Sejarah Perkembangan Kesenian Tari Gaplik di Desa Kendung
Kecamatan Kwadungan Kabupaten Ngawi
Tahun 1966-2014. Agastya: Jurnal Sejarah dan
Pembelajarannya, 5, 139-164.

UNNES

JOURNALS

Williams, S., 1997. Competition in the Sundanese Performing Arts of West Java, Indonesia. Current
Musicology, 63, 27.
Williams, S., 2003. Competing Against” Tradition” in
the Sundanese Performing Arts. The World Of
Music, 45, 79-95.
Wiradiredja, M. Y., 2012a. Ani Sukmawati Juara 1 Pasanggiri Tembang Sunda Cianjuran. Available:
http://www.pikiran-rakyat.com/seni-budaya/2012/12/25/216344/ani-sukmawati-juara1-pasanggiri-tembang-sunda-cianjuran [Accessed March 23, 2017].
Wiradiredja, M. Y., 2012b. Peranan R. A. A. Wiranatakusumah V Dalam Penyebaran Tembang
Sunda Cianjuran. Jurnal Seni & Budaya Panggung, 22, 225-350.
Informants
Herdini, Heri
(1966). Kacapi Indung Player; Lecturer in ISBI Bandung. Interview on Perum
Bumi Langgeng Bandung, West Java.
Soeriadikoesoemah, Noerony Hidayat (1937). Art Studio Pakuwon Owner. Interview on Jalan Raden
Sujud 9 Sumedang, West Java.
Wiradiredja, Moh. Yusuf (1960). Tembang Sunda
Cianjuran Singer; Lecturer in ISBI Bandung.
Interview on Perumahan Bumi Panyawangan
Bandung, West Java.
Yusdiana (1972). Kacapi Indung Player; Survey and
Control Staff of Benefit Development at the
Water Resource Management Office (PSDA)
West Java Province.

